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1 The language of regulation has spread across domains and across countries. 

2 Regulatory fai lures were prominent throughout the late 20th and early 

21st century, in food safety (BSE in the 1990s and early 2000s, E.col i  outbreaks 

across different countries throughout the Noughties),  oi l  platforms  (Piper Alpha in 

1990, Deepwater Horizon in 2010), nuclear safety (Fukushima in 2011), marit ime 

safety of oi l  tankers (Exxon Valdez in 1989, Erika in 1999 and Prestige in 2002), or 

f inancial markets (Barings in 1995, the f inancial cr isis post-2008, with the UK 

Financial Services Authority, regarded as the most innovative ‘ l ight touch’ regulator 

in the world, witnessing one of the very few runs on retai l  bank deposits on its own 

turf) . 



3 Apart from these evocations of horror, his paintings explore older strata of 

l i fe, depths untouched by civi l isation. He painted underwater scenes, tombs, petr i f ied 

forms, and skeletons. 

4 One of the great mysteries of Romero’s zombie f i lms is just why the dead 

return. In the f irst,  Night of the Living Dead (1968), newscasters speculate that 

radiation from a returning Venus space probe is somehow involved. In Dawn of the 

Dead (1978), there’s some chat about a virus, and at one point, Peter proposes that 

hel l  is ful l ,  but no one real ly knows. No answer is ever sett led upon.

5 Max von Moos: „But since the background of the world is so truly, 

diabolical ly unclear, the images often look l ike hieroglyphics.‘‘  Paintings of this kind 

draw and hold the viewer’s gaze l ike a seeing eye. This text is concerned with 

another world of images, however, one so tragic that we want to turn our eyes away. 

The paradox is that i ts constructive manifestation in the art ist’s work st imulates and 

encourages the desire to see. 

6         Regulation takes place in ‘ l iv ing systems’ and regulatory decisions are 

inherently of a pol it ical nature, often taking place in highly pol it icized contexts.

7 Romero’s f i lms knowingly exploit the ambiguity of their posit ion: they locate 

themselves both inside and outside the institut ions and ideologies - of commercial 

f i lm production and of American society general ly - from which they have evidently 

arisen. 

8 So why have international regulation? (…) At the heart of most arguments 

cal l ing for an international regulatory regime are suggestions that national-based 

regulation cannot deal with part icular external it ies. For example, transferred air 

pol lut ion or marit ime pollut ion would qual i fy as such an external ity. I t  is unl ikely that 

a national f i rm regulated by a national regulator would ful ly consider the wider 

international effects of i ts pol lut ing activit ies. 

9 The operator manipulates not only the puppets but most props f iguring in the 

action. I f  a sword, lantern or broom must be wielded by a character, the operator 

inserts his own hand in the puppet‘s sleeve and holds the object for the puppet. 

10 This is a cultural system whose coin is admission into the international 

community of human-rights-compliant states. At the heart of the legal process of 

monitoring this international human rights convention is the cultural work of altering 

the meanings of gender and of state responsibi l i ty for gender equality. 

Much sociolegal scholarship suggests that similar processes are basic to the way 

state law regulates behavior as well . 



11 Establ ishing some form of international oversight therefore al lows for the 

creation of a supposedly neutral referee (. . . )  and also provides for a separate 

authority that is able to process information-gathering and behaviour-modif ication 

activit ies. National or individual corporate interests are said to be more l ikely to 

comply with such ‘neutral’  third party oversight than with bi lateral regimes. 

12 Mirrors of each other, these assistants are also shadowy doubles of both the 

master and the material puppet, as i f  generated by them, belonging to a l i fe halfway 

between the puppet and human. In the visible f ict ion of their invisibi l i ty, these 

shrouded operators are l ike spl it-off pieces of some larger darkness, a blackness 

that forms a background, a motive force, to the visible world. 

It  is a concrete, embodied opacity, not necessari ly divine or demonic, yet an image 

of those hidden spaces and of those uncontrol led, neglected impulses that shape our 

l ives, that make up our selves and the world in which we move, at once within and 

beyond our merely human selves.

13 (….) the ‘state’ st i l l  remains an important actor. (…) This relocate be best de-

scribed as an ‘orchestration’ role and it  is the absence of capacit ies to 

orchestrate that is said to have caused regulatory regimes to lack effectiveness.

14 Markets are therefore unable to operate without regulation - they are not 

‘natural’  phenomena but ref lect historical and polit ical constel lat ions. Individual 

preferences, in addit ion, are not the result of ‘ free choice’ but are based on the 

opportunit ies and constraints of the market place. (…) According to such arguments, 

the regulation of key industr ies and other f ields in l i fe is fundamental ly justif ied as 

it  addresses key issues of cit izenship: the regulation of infrastructure is not merely 

a matter of natural monopolies and universal services, i t  is fundamental ly about the 

nature of cit izenship and the wider welfare state. 

15 Conversely, his communitarian heroes are notable for their compassion and 

empathy. They are leaders who understand that cooperation and not fear of others is 

the only way to survive. (…) Sarah in Day of the Dead asks: ‘Why can’t we just work 

together?’

 For Tocquevi l le, this is exactly what a democracy needs: a system which 

al lows al l  members of the community to be accountable for what happened to each 

other. The Romero Dead f i lms ult imately depict the communitarian  social contract as 

preferable to one based on pure individual ism.

16          In international regulation, such moral obl igations are arguably far more 

diffuse and subject-specif ic. International regulatory regimes therefore highl ight one 

part icularly crit ical feature of regulation, namely that i t  is not just about legal or

non-legal exercises in authorit ies, but that regulation is fundamental ly about 

addressing values.
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Mathis Gasser was born 1984 in Zurich, he l ives and works in London. He studied 
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per Keys, London, Galerie Gregor Staiger, Zurich, Swiss Institute, New York, Plymouth 

Rock, Zurch. Upcoming in 2015 he wil l  be showing in a group show at PACE London, 
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